In the 1960s, El robo del cochino and La casa vieja dramatized intergenerational family conflicts in a Cuba that was coming to terms with the sea change underway. La dolorosa historia…, a hallmark piece, experimentally redeploys the nineteenth-century poet-protagonist's delusions as an artistic strategy in negotiating Cuban cultural politics during the so-called Quinquenio Gris of the '70s, arguably the most repressive period for freedom of expression since the start of the Revolution. Parece blanca's dislocated parody of the Cecilia Valdés story calls attention to the sexual commodification of mulatas in the early '90s, when post-Soviet economic reforms exacerbated racial inequalities while promoting international tourism to the island.
Estorino's final completed work, Ecos y murmullos en Comala (2012), pays tribute to Juan Rulfo's phantasmagoric Pedro Páramo, a novel whose influence haunts the whole of Estorino's theatrical production. From his early realist works and plays for children in the 1960s, through his later excursions into realms of the undead, Estorino's oeuvre explores Cuban collective identity and cultural history with poetic nuance and playful fascination. The 2012 edition of his Teatro completo and a forthcoming book on his work by Vivian Martínez Tabares complement many existing publications in ensuring Estorino's deserved place in Cuban theatre and literature. We mourn the loss of our friend. We celebrate his memory and his legacy. Hasta siempre, Estorino.
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